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ABOUT THE ARTISTS

Dr. Brett Copeland is a tuba player, educator, composer, and music technologist that holds the position
of Associate Adjunct Professor of Tuba and Euphonium at the University of Northern lowa where he
teaches Applied Lessons, Low Brass Techniques, directs the UNITUBA ensemble, and teaches a course
on Electronic Composition. He previously held the position of Adjunct Lecturer of Tuba and Euphonium
at the University of Texas at Tyler while living in Dallas and teaching a private studio of low brass
students. He's maintained an active performance career playing with groups such as: NewStream
Brass, the Dallas Brass Band, Flower City Brass, Waterloo-Cedar Falls Symphony Orchestra, Symphoria
(Syracuse, NY), the Buffalo Philharmonic Orchestra (Buffalo, NY), and has held the position of Principal
Tuba with the Venice Symphony (FL), Ash Lawn Opera (VA), and the South Shore Symphony Orchestra
(FL).

Brett earned a DMA in Tuba Performance and Literature with a Certificate in Arts Leadership from the
Eastman School of Music ('20) where he was a Teaching Assistant for both the Tuba Studio and the
Eastman Audio Research Studio. His primary teachers have been Don Harry, Jay Hunsberger, and Dr.
Jeff Funderburk.

Alexander W. Ravitz is an Undergraduate Academic Counselor at the University of North Texas College
of Music. In addition to his appointment at UNT he is a clarinetist based out of Denton, TX. Alexander is
currently principal bass clarinetist with the Fort Smith Symphony. As an active freelance musician,
Alexander has performed with ensembles including Naples Philharmonic, The Florida Orchestra, Venice
Symphony, and Sarasota Opera. Alexander is also an avid free improviser working with groups such as
The Jamison Williams Trio and CRUX in performances and cd recordings of fully improvised music.

Alexander is currently an all but dissertation candidate at the University of North Texas in pursuit of a
doctorate of musical arts degree in clarinet performance. He holds a bachelor of music degree in
clarinet performance from the University of Louisvile and a master of music degree in clarinet
performance and instrumental conducting from the University of South Florida. Alexander taught a
private studio of collegiate, high school, and middle school students from Hillsborough and Pinellas
counties in Florida and Denton ISD in Texas before his appointment at UNT. Alexander’s students are
regularly accepted to All-state and All-county/region bands, and have received scholarships to study
at prestigious music schools across the country.

(continued)


https://music.uni.edu/tuba-euphonium-studio
https://www.newstreambrass.com/
https://www.newstreambrass.com/
https://www.dallasbrassband.org/
http://www.flowercitybrass.com/
http://experiencesymphoria.org/

As a soloist, Alexander has been a guest recitalist at festivals around the country, most recently at the
International Clarinet Association’s New Music Weekend. As a contemporary collaborator, he has
worked on many projects with visual artists, and dance companies including Rouge Dance and COBY
Dance. As an advocate for new music, Alexander regularly appears in performances ranging from
solo clarinet and chamber recitals performing in new-music concerts featuring the music of such
composers as Vera lvanova, Tyler Kline, Rachel Yoder, David Liptak, Wendy Wan-ki Lee, Ricardo Zohn-
Muldoon and Joseph Halmann. Alexander’'s most recent commissioning project, liveoak for solo
clarinet by Tyler Kline, was a consortium he led of over 50 clarinetists and supporters of new music.

Alexander’s primary teachers have been Kimberly C. Luevano, Phillip O. Paglialonga, Calvin Falwell,
Dallas Tidwell, and Scott Ellington.

SYMPHONY NO. 3
SYMPHONY OF SORROWFUL SONGS - LYRICS

(Lamentation of the Holy Cross Monastery from the "Lysagdra Songs" collection. Second half of the
15th century)

My son, my chosen and beloved

Share your wounds with your mother

And because, dear son, | have always carried you in my heart,
And always served you faithfully

Speak to your mother, to make her happy,

Although you are already leaving me, my cherished hope.

(Prayer inscribed on wall 3 of cell no. 3 in the basement of "Palace,”" the Gestapo's headquarters in
Zadopane; beneath is the signature of Helena Wanda Blazusiakéwna, and the words "18 years old,
imprisoned since 26 September 1944.")

No, Mother, do not weep,
Most chaste Queen of Heaven
Support me always.

"Zdrowas Mario." (*)

(*) "Zdrowas Mario" (Ave Maria)—the opening of the Polish prayer to the Holy Mother

Il
(Folk song in the dialect of the Opole region)

Where has he gone

My dearest son?

Perhaps during the uprising
The cruel enemy killed him
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Ah, you bad people

In the name of God, the most Holy,

Tell me, why did you kill
My son¢

Never again

Will | have his support
Eveniflcry

My old eyes out

Were my bitter tears

to create another River Oder
They would not restore to life
My son

He lies in his grave

and | know not where
Though | keep asking people
Everywhere

Perhaps the poor child

Lies in a rough ditch

and instead he could have been
lying in his warm bed

Oh, sing for him
God's little song-birds
Since his mother
Cannot find him

And you, God's little flowers
May you blossom all around
So that my son

May sleep happily
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